Kemble Church Before 1876 and the Restoration: As seen in images by John Buckler, HE Relton, Henry
Taunt and an Anonymous 19thc Watercolourist.
John Buckler 1809
In 1809 John Buckler (1770-1851) painted a watercolour of the church from the SE which is in the
collection of the Wiltshire Museum in Devizes. Shortly after 1800 John Buckler was commissioned by
Richard Colt Hoare of Stourhead to produce ten volumes of drawings of churches and other historic
buildings in Wiltshire. He painted all the Wiltshire churches and there are paintings of Poole Keynes,
Somerford Keynes and Shorncote which were then in Wiltshire. This is the earliest image of the church.
There are three main differences with the church today. Firstly, the tower windows have changed. This is
the result of repairs to the spire and tower after it was damaged by lightning in 1823. The squared off
eastern lancet window and the metal bracing are there today and were there in the print by HE Relton in
1843. Secondly, the windows in the Chancel, especially the east window, appear to be Perpendicular in
style like those in the Ewen Aisle, however in the watercolour of the interior makes the window look
earlier of the Decorated Style. In the restoration of 1876-7 they were replaced in the Early English style.
Finally, the porch looks to be a bit askew. This will be obvious in the prints by Relton.

H. E. Relton 1843
These two prints are from ‘Sketches of Churches, with Short Descriptions’ by H. E. Relton; London (1843).
He visited quite a few churches in Wiltshire, Gloucestershire and Berkshire and he wrote a few notes on
each of the churches. However, I haven’t as yet found any information about him. The prints are zinc
lithographs. The view of the church from the SE has been coloured unlike the originals. The red roof is
obviously the wrong colour for Cotswold stone tiles. The second print is a portrait view of the porch.
Relton focusses on the porch in the text. He comments on the ‘horse-shoed’ effect of the arch and this
shows up well in the print. He assumes it’s the result of settlement but he can see no evidence for it.
Relton refers to the blocked double arch on the east side of the porch which went into the Ewen Aisle and
the blocked arch on the inside in the chapel. What’s also noticeable is that the buttress on the left hand
side of the porch is larger. In the restoration they were both rebuilt to the same size. Also in 1843 the
floor of the porch is below the ground level. Now you step up into it. Today there is a medieval stone
cross possibly from a coffin lid built in to the wall above the door but not in the print. Finally the door is
different. The present door has no decoration at the top unlike the one in 1843. I suspect this was a
medieval door and that the decorative wood, which is like window tracery with small flowers, is now
inside the church on the stone clergy seat in the south wall of the Ewen Aisle. Compare photograph with
the print of the porch. Apart from these four changes the porch and the doorway into the church seem to
have been rebuilt as they were.
In the view of the church from the SE the difference with Buckler’s image are the changes to the tower
windows.

Henry Taunt pre 1878
Henry Taunt (1842-1922) is a very famous professional Oxford photographer who specialised in the area
in and around Oxford and also the River Thames. He visited Kemble at least twice; before the church was
restored in 1876-7 and after the restoration. There are photographs of both in the Oxford County
Libraries collection. The photograph here is the only view of the north side of Kemble Church before
1876. The tower wasn’t touched in the restoration by the architects Medland and Son.
The window at the end of the North Transept is probably 18th century. The north facing windows are all
Perpendicular but here are two exceptions. There is a blocked window next to the tower which is partly
obscured by a pipe from a stove in the church. However it seems to be an arched window and not flat
topped like the rest. The triple lancet eastern window of the North Transept/chapel was retained. All the
windows in the chancel and in the new North Aisle were built/rebuilt in an Early English style like the
window in the North Transept. The 18th century window in the north transept was replaced with a round
window.
Anonymous Watercolour 1850(?)
This delightful and important painting, which hangs in the north aisle of the church, appears to shows the
church decorated for a festival. The tracery in the attractive east window looks to be in the Decorated
Style of the 14th century and not the Perpendicular of the Ewe Aisle. There is some stained glass in the
central light. The two monuments on the south wall of the chancel between the arch into the Ewen Aisle
and the south window of the chancel are probably those of the vicar Thomas Holloway and of Mary
Winstone (see Thomas Phillpps, Monumental Inscriptions of Wiltshire, 1822). In 1876 they were removed
to the west wall with all the rest of the monuments. The chancel arch seems to have the ‘horse-shoed’
shape of the porch arch. It’s also difficult to decide it’s age. When it was rebuilt in 1876-77 it became an
arch in the style of the two into the Ewen Aisle. Two final differences are the large number of box pews

and the fact that the pulpit is on the opposite side to where it is today. Is it the same pulpit? It looks very
similar. In Kemble Church there would have been a separate pew for the residents of Kemble House. It’s
difficult to decide if it’s one of those in the picture.
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